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Como visitar esta exposi¢gdo? Colocamo-nos no
papel do "leitor ocasional [...] desencorajado de
prosseguir com a leitura" referido pelo colectivo Art
& Language.'

Esta exposicdo foi concebida como uma conver-
sa, 8 maneira de Isidore Isou (Botosani, Roménia,
1925 - Paris, 2007) que aparecia, para um primeiro
encontro, acompanhado pela sua
[pasta-matriz] (1999), abrindo-a, retirando dela
livros que lhe diziam respeito e forcando o interlo-
cutor a [&-los antes de iniciar qualquer conversa.

Vérias das pegas apresentadas, que vdo do
letrismo de Isou as pesquisas do grupo Art &
Language, passando por Joseph Kosuth (Toledo,
Ohio, 1945), funcionam com base na parddia, na
ironia. As [pinturas descritas]
de Gil Joseph Wolman (Paris, 1929-1995) disso sdo
testemunha: sdo o "aqui comeca a insuficiéncia da
pintura”. No seu

(1998), os Art & Language montam uma

operacdo de sabotagem. Os [mono-
-signos] de Isou imitam a pintura gestual abstracta.
Encontramo-los em oo

- (1961), um quadro em doze elementos.
Imaginemos entdo um visitante, seguindo o

percurso da visita, observando cada obra, uma apds

outra. Pouco a pouco, o olhar embota-se e a atencdo

1 Fundado em 1968, em Coventry, e constituido por varios artistas,

entre os quais Terry Atkinson, David Bainbridge, Michael Baldwin
e Harold Hurrell.

Braco Dimitrijevic
Post-historicus Landmark, 1969 (1979)

comeca a falhar. Sera necessario adoptar outro
comportamento, deambular pela exposicdo até ser
verdadeiramente arrebatado por uma obra. Sera a
obra que o escolherd a ele, e ndo ele que escolhera
a obra. Assim, esta sera uma visita sem qualquer

, sem qualquer escolha preferencial: nem a
cor, nem a composigao, nem o suporte, nem mesmo
o nome do artista o influenciam. A obra terd vindo
ao seu encontro.

Os artistas presentes nesta exposicdo tém em
comum o seu modo de trabalhar, em torno da teoria.
Assim o comprovam obras como €

, ,publicada por Isou em 1949,
(1979) de Wolman, fe
(1969) de Victor Burgin (Sheffield, 1941), ,

. (1976) de Braco Dimitrijevic
(Sarajevo,1948),0uf f... e« <(1969)de
Kosuth. Ou ainda todo o projecto de Art & Language
dedicado a "um deslocamento do interesse da ‘arte
como ideias;, que sdo subjectivas, para uma‘arte da
linguagem’ que é intersubjectiva e se constréi sobre
uma base socialmente institucionalizada".

Mas como mostra-lo? De onde surge a importan-
te questdo do texto mural, técnica bem conhecida
de Lawrence Weiner (Bronx, Nova lorque, 1942)?

As posturas de Art & Language e de Isou aproxi-
mam-se da ideia de que o texto mural pintado ndo
constitui uma categoria artistica fixa e definitiva.
Art & Language insiste no facto de que o "quadro-
-texto" nasceu a partir de conversas. O "quadro-
-texto" deve conservar o seu aspecto dialégico e
ficcional. Texto enquanto obra de arte ou texto
literario? Os artistas esforcam-se por jogar nos dois
tabuleiros. O uso exige que folheemos as péaginas
de um livro para o ler, pousado sobre uma mesa, e
ndo colocado na parede como um quadro. E é desta
forma que este colectivo,noseut 1 ~[bloco

de notas] (1966), prope esquemas graficos sobre
as duas paginas de uma mesma folha. Colocamos
vulgarmente os indices no final de um livro, o que
ndo impede o colectivo Art & Language ou Wolman
de os utilizar numa obra de arte. Os procedimentos
da edicdo e os procedimentos das artes plasticas
entrecruzam-se.
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Art & Language (Mel Ramsden)
Guaranteed Painting, 1967

[En]
What's the best way to visit this exhibition? You
find yourself in the role of whom the collective Art
& Language' described as the “untrained reader|...]
who becomes discouraged from reading any further”.

This exhibition was designed as a conversation
in the manner of Isidore Isou (Botosani, Romania,
1925- Paris, 2007), who would show up for a first
meeting with his Serviette-matrice [matrix-brief-
case| (1999). He would open it, take out some books
concerning him, and make his interlocutor read them
before he would begin any conversation.

Several works shown here, from Isou’s letterism
to Art & Language's investigations and the work of
Joseph Kosuth (Toledo, Ohio, 1945), are based on
parody and irony. Gil Joseph Wolman's (Paris, 1929~
1995) Peintures dépeintes [depicted paintings| are
witness to this: they are the “here begins the failure
of painting” In their Index: Wrongs Healed in Official
Hope (1998), Art & Language set up a sabotage
operation. Isou's Monosignes [monosigns] mimic
abstract gestural painting. We can find them in 1961's
Grand panneau a Comparaisons ou Proposition
Manifeste d'espace hypergraphique Lettriste, a
painting in twelve elements.

Imagine a visitor. He follows the path through the
exhibition, observing the works one by one. Gradually,
his eyes become unfocussed and his attention
wavers. He has to operate in a different manner, walk
around the exhibition until his eye is truly caught by
apiece. He will be chosen by the piece, not the other
way around. Thus, there will be no a prioriin this visit;

1 The group was founded in1968 in Coventry and was made up of
several artists, including Terry Atkinson, David Bainbridge, Michael
Baldwin and Harold Hurrell.

Isidore Isou
Nombre, xvi1,1952

no preference will influence him: neither the colour,
nor the composition, nor the medium, nor even the
name of the artist. The work will have come to him.

The artists presented here share the fact that
their work moves back and forth between practice
and theory. This is the case of Soulévement de
la Jeunesse, published by Isou in1949; Wolman's
L'Homme séparé (1979); Situational Aesthetics
(1969) by Victor Burgin (Sheffield, 1941); Tractatus
Post-historicus (1976) by Braco Dimitrijevic (Sarajevo,
1948); and Art After Philosophy (1969) by Kosuth.

Or even Art & Language's project aimed to bring
about a “shift of focus from ‘art as ideas, which are
subjective, to ‘art-language; which is intersubjective
and socially institutionally based".

But how can it be shown? Whence the significant
question of the “wall text’, a technique well known
to Lawrence Weiner (Bronx, New York,1942)? The
positions of Art & Language and Isou come together
in the notion that painted wall text is not a fixed,
definitive art category. Art & Language insist that
the text-painting was born from conversations. The
text-painting should keep its dialogical and fictional
nature. Text as art or literary text: the artists do their
best to play inboth fields. Custom dictates that we
leaf through abook to read it, placing it on a table
and not on the wall like a painting. It is thus that Art
& Language present graphic charts on both sides of
the same page in Note-Book (1966). We ordinarily
find indexes at the end of a book, but that doesn't
stop Art & Language and Wolman from using them
in awork of art. Publishing processes and visual art
processes become intertwined.
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Comment visiter cette exposition? Nous nous plagons
dans la position du"lecteur occasionnel [...] alors
découragé apoursuivre salecture" dArt & Language.’

Cette exposition est concue comme une
conversation, dans attitude dsidore Isou (Botosani,
Roumanie, 1925 - Paris, 2007) qui venait, lors dune
premiere rencontre accompagne de sa Serviette-
-matrice (1999). Il louvrait, en sortait des ouvrages
le concernant et forcait son interlocuteur a les lire
avant dentamer une conversation

Nombre des ceuvres presentées qui vont du
lettrisme dlsou auxrecherches dArt & Language
en passant par Joseph Kosuth (Toledo, Ohio, 1945)
fonctionnent sur la parodie, lironie. Les Peintures
dépeintes de Gil Joseph Wolman (Paris, 1929-1995) en
témoignent: cest le «ici commence la défaillance de la
peinture». Dans son Index: Wrongs Healed in Official
Hope (1998), Art & Language monte une opération
de sabotage. Chez Isou, les Monosignes pastichent
la peinture abstraite gestuelle. On les trouvent dans
le Grand panneau & Comparaisons ou Proposition
Manifeste despace hypergraphique Lettriste (1961),
un tableau en douze eléments

Imaginons un visiteur. Il suit le sens de la visite,
regarde chaque ceuvre lune aprés lautre. Peua peu
leregard semousse et lattention flanche. Il lui faudra
opérer différemment, déambuler dans l'exposition
jusqua étre veritablement happé par une ceuvre.
Il sera son choix, pas elle le sien. Donc, aucun a priori
alavisite, aucun choix préférentiel, ni la couleur, nila
composition, nile médium, ni méme le nom de artiste
ninflue. Lceuvre sera venue a sarencontre.

EXPOSICAO TEMPORARIA

Lesartistes iciprésents ont en commun de
travailler enaller et retour avec latheorie.llenva
ainsi du Soulevement de la Jeunesse publie par
Isou en1949, de LHomme sépare (1979) de Wolman,
de Situational Aesthetics (1969) de Victor Burgin
(Sheffield, 19471), du Tractatus Post-historicus(1976)
de Braco Dimitrijevic (Sarajevo, 1948), et de Art
After Philosophy (1969) de Kosuth. Ou ainsi dArt &
Language dans son projet dédié a "un déplacement
dinterét de lart comme idées, lesquelles sont subjec-
tives, vers un'art dulangage’ qui est intersubjectif et
construit sur une sociabilité institutionnalisee”.

Mais comment le montrer? Dot la grande
question du "texte mural", technique bien connue
de Lawrence Weiner (Bronx, New York, 1942)? Les
positions dArt & Language et dlsou se rapprochent
dans lidee que le "texte mural” peint ne constitue
pas une categorie artistique fixe et définitive. Art &
Language insiste sur le fait que le tableau texte est ne
de conversations. Le "tableau-texte" doit conserver
son aspect dialogique et fictionnel. Texte ceuvre dart
ou texte littéraire, les artistes s'ingénient a jouer sur
les deux tableaux. Lusage veut que nous feuilletions
les pages dun livre pour le lire, posé sur une table
et non sur le mur comme un tableau. Pourtant Art
& Language dans Note-Book (1966) propose des
schémas graphiques sur les deux faces dune méme
feuille. On place dordinaire les indexes ala fin dun
livre, ce qui n'empéche pas Art & Language et Wolman
de les utiliser dans une ceuvre dart. Les procedes de at
[édition et ceux des arts plastiques sentrecroisent
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Algumas Obras a Ler
Some Works to Read /Quelques ceuvres alire

pre-sent3 /pri‘zent/ vt 1 [VP14,15A] ~ sth to sb;
~ sb with sth, give; offer; put forward; submit:
~ the village with a bus-shelter/~ a bus-shelter to
the village; the clock that was ~ed to me when I
retired; ~ a petition to the Governor; ~ a cheque

the bank, ie for payment; ~ one’s
compliments/greetings, etc to sb, (polite phrase). 2
[VP6A,14,15A] ~ sb to sb, introduce formally. 3

Collectif fondé en196 oventry stitue de divers artistes > . .
parmi lesquels Terry Atkinson, David Bainbridge, Michael Baldwin Joseph Kosuth . I_Vp 1 S A] (reﬂeX) appear ’ attend e Oneself at a
et Harold Hurrell) Present (Art as Idea as Idea), 1967 . 5 R . o
friend’s house; ~ oneself for trial/for examination.
Pl Catalogo da exposigdo: 264 paginas, textos de Eric Fabre e Christian Schlatter em inglés e portugués.
Al Exhibition catalogue: 264 pages, texts by Eric Fabre and Christian Schlatter in English and Portuguese.
Algumas obras -
aler Catalogue de l'exposition: 264 pages, textes par Eric Fabre et Christian Schlatter en anglais et portugais
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Some works €]
to read
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